Abstract Book

(S)PROPORZIONI
S CALA , TAGLIA E DIMENSIONE
TRA VISUALE E TESTUALE
Considerazioni relative alle categorie di taglia e di scala attraversano e
sostanziano diversi aspetti della nostra esperienza e conoscenza della
realtà. Anche da un punto di vista culturale, tali nozioni sono cariche di
significato: in un recente saggio, articolato a cavallo tra visuale e
letterario, M. Squire definisce questo tema nei termini di un’autentica
“ermeneutica della taglia”.
A livello tematico, formale o stilistico, la logica delle taglie e delle scale
conosce declinazioni parallele e comparabili attraverso i confini di diverse
discipline: l’opposizione contrastiva tra grandi e piccole forme adeguate
a generi corrispondenti, la retorica del multum in parvo, la distinzione
stilistica tra abilità artistica su grande scala e attenzione ai dettagli più
minuti sono solo alcuni esempi delle modalità attraverso cui può
manifestarsi. Tra estetica e retorica, l’aspetto della taglia è inoltre capace
di un grande potenziale metaforico.
Nella convinzione che il tema possa garantire una prospettiva di ampio
respiro tra ambiti e discipline differenti ma strettamente interconnesse,
quest’anno il Convegno dei Dottorandi in Scienze del patrimonio
letterario, artistico e ambientale dell’Università degli Studi di Milano
intende dedicarsi alla riflessione intorno a questo soggetto.
Come definire, comprendere e inquadrare dunque l’ermeneutica della
taglia, l’estetica e la poetica della scala? Quali sono gli effetti e le funzioni
di tale ‘dinamica degli estremi’? Come e perché vi si ricorre? Cosa
distingue l’ingigantito dal colossale, il miniaturizzato dal piccolo e come
sono sfruttati gli effetti di questa opposizione?
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Patrizia Piacentini
Introduction (From the Point of View of an Egyptologist)
patrizia.piacentini@unimi.it
When the PhD-students in Scienze del Patrimonio letterario, artistico e
ambientale of the Università degli Studi di Milano had the idea of
organizing a conference on (Dis)proportions as attested in archaeology,
anthropology, ancient and modern art and texts, I accepted enthusiastically
since it would have been a good theme to be analyzed through the prism of
a multidisciplinary approach. I told them that proportions and
disproportions were anchored in the ancient Egyptian Weltanschauung,
and I was glad that young and professional scholars together examine the
subject from very different cultural and chronological points of view.
In Egyptian art, quite strict rules were applied to the representation of the
human body, that was not realistic, but idealized and proportioned to
reflect the order of the world. Guidelines, part of initial draft but not visible
in the final version of scenes, survive today only in the unfinished works.
They appear already in the late Third Millennium BC, to keep the figures in
proportion to one another. Grids, although guides for drawing
proportioned figures, were not strictly followed. Canon and proportions
varied over the millennia but were almost always applied.
In the same time, there were sought-after disproportions among the figures
themselves: the most important ones in a composition – as pharaohs, gods,
men in relation to women, women in relation to subordinates – were
usually tallest than the inferior persons. It was part of the decorum and of
the order of the world. Disproportions were evident also in architecture:
the giant pyramids or temples in stones compared to the mud-brick hovels
of the poorest are examples of a rigorous hierarchy in the Egyptian society.
Even hieroglyphs, which are at the origin pictures with cross-culturally
referents, followed the artistic canon, but the proportions between the
objects represented were not realistic: a mouth could be as large as a boat,
a tree as tall as a feather, even if they were inserted into well-proportioned
ideal squares, in regular lines or columns.
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Charlotte R. Potts (University of Oxford)
The Theology of Scale: Monumental and Miniature Cult Buildings in
Archaic Central Italy
charlotte.potts@classics.ox.ac.uk
This paper considers how to reconcile the appearance of monumental and
miniature religious buildings in central Italic sanctuaries during the sixth
and fifth centuries BC. Cult buildings underwent profound changes in this
era, for example in the adoption of features that differentiated them from
vernacular architecture for the first time, and many increased in size to the
point that some were truly colossal. Archaeologists have explained this
increase in size in diverse ways but to date almost none have considered
why this growth happened at the same time that miniature buildings
appeared in sanctuaries as votives.
This paper argues that both large and small buildings honoured the gods in
similar ways. Going beyond function, however, in an attempt to understand
why these contemporary contrasts in scale arose when they did, it suggests
that it may be helpful to consider if size had a theological significance. As
architecture can convey social values and perceptions of humanity’s place
in the world, it is also well-suited to expressing ideas about the conception
of the gods and their relationship with people. I will consequently argue
that unusually large and unusually small cult buildings together offer a way
to explore how the gods were conceived in Archaic central Italy.
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Antonio Paolo Pernigotti
(S)proporzioni etrusche: i monumenti funerari di Grotta Porcina
antonio.pernigotti@unimi.it
The aim of this contribution, within the categories of scale and size that
characterize the theme of this conference, is to compare the two main
monumental structures in the site of Grotta Porcina, located in southern
inner Etruria. The two structures, a sepulchral tumulus and a funerary altar,
are carved directly into the rock. The altar, surrounded by a theatrical
structure, seems to imitate, with its circular layout and the access bridge to
the top spared in the rock, the shape of the large sepulchral tumulus, placed
just 85 meters away and in visual contact with it. A series of comparisons
both with the Ceretan tumuli, which influence the shape of the tumulus
and consequently also that of the altar, and with the stepped structures
present in the dromoi/vestibules of the orientalizing tumuli of Tarquinia,
leads us to think about the function of the altar and the meaning of its
shape, transposition on a reduced scale of the sepulchral tumulus.
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Elena Frigerio
Il carrettino di Casalfiumanese: riscoperta di un esemplare
dimenticato
elena.frigerio1@unimi.it
On several occasions, between 1895 and 1919, in the Sillaro river valley,
south-west of Imola, at the Malatesta farmhouse (Casalfiumanese) some
protohistoric objects in bronze were discovered.
After the first accidental discovery, the landowners, despite the explicit
prohibition expressed by the competent authorities, continued the
recovery operations clandestinely. Among these objects, now conserved in
the Civic Archaeological Museum of Bologna, stand out the remains of a
miniature wagon. Although it has been published, the scientific
community, through few and inaccurate references, has reserved a very
marginal space to the wagon from Casalfiumanese. The reasons for this
situation are varied: his poor state of conservation, the almost total lack of
graphic and photographic reproductions and the fact that the site where it
comes from, is generally remembered for archaeological remains more
recent, dated to the late sixth – early forth century BC, who are of great
importance for the studies on Romagna’s protohistoric population. The
intention is, therefore, to seize the opportunity offered by this occasion to
present the surviving fragments of this wagon. In order to provide an
interpretative reference framework and to make assumptions about the
chronological attribution, the speech will be enriched by a short review of
the cult wagons documented on the Italic Peninsula.
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Luca Dal Monte
Motivi decorativi applicati su scale diverse: uno sguardo sui Fori
Imperiali
luca.dalmonte@unimi.it
The Imperial Forums are one of the best spaces for observing the
development of Roman architectural decoration of the Middle-Imperial
period, both from a morphological point of view, for the understanding of
the iconographic types present in the ornamental repertoire, and for
processing, to follow the evolution of style and performance. Despite the
rather wide chronological arc that encloses the construction of these
grandiose complexes, some decorative schemes are used in a foolish way in
the marble cladding of the architectural elevations. Within these
monuments, in fact, individual ornamental elements are widely attested
not only between the various structural components but also in the
different parts of the same architectural order: this is the case of the various
types of moldings and kymatia that are used, for example, as framing of
bases, lintels, friezes, cornices and ceilings, or certain vegetable motifs,
such as acanthus, anthemia and various inflorescences, used to adorn wall
slabs, ceilings, friezes and crownings. In this respect, this contribution
focuses on the working of these motifs on different scales, in an attempt to
understand whether the “large” and “small” rendering of the same element
leads to a morphological and iconographic change. At the same time it is
also interesting to investigate the reasons for these alterations, whether
they can be attributed to aesthetic reasons, in terms of visibility related to
the size and location of the motif in the different parts of an architectural
elevation, or technical expedients, linked to the presence of different hands
of stonemasons. The decision to apply this theme to the Imperial Forums
appears therefore appropriate because it allows to obtain a chronologically
broad documentation, as it is addressed to 5 monuments covering a period
of about 150 years, and topographically “restricted”, given the contiguous
arrangement of the forensic squares.
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Mirko Mattia
Tre osservazioni per ricostruire la vita: l’approccio macroscopico,
microscopico e radiologico nell’analisi di resti umani commisti
mirko.mattia@unimi.it
The osteological study of the commingled remains, buried in the chambers
of the crypt of the Beata Vergine Annunziata of Milan (ca. XVII c.), will lead
to broaden the knowledge of the largest hospital in the city. Thus it will
bring a consequent new historical, archaeological and anthropological
awareness of the patients of the Ospedale Maggiore, but above all of the
city of Milan, through centuries of history. Unfortunately, there are not
only anatomically connected skeletons, but also and especially a multitude
of commingled remains. Given this situation, the diagnostic standards
available for the complete skeleton cannot be used: we need a new
methodological approach to complete this study. Therefore, every bone will
have to be seen in three perspectives, or different levels of “interpretation”,
i.e. macroscopic, microscopic and radiological analysis to give these people
an “anthropological biography”. Firstly, the macroscopic analysis focuses
on the observation and measurement of specific morphological characters
to better define sex, age and ancestry. On the other hand, microscopic
analysis is necessary for the diagnosis of species, age and for the evaluation
of traumas. Finally, the radiological study, fundamental for the diagnosis of
age through the teeth, also allows us to evaluate stress markers and to
investigate in detail pathologies and traumas, thanks to an “internal” and
non-destructive vision. The combined use of these three methods can
therefore help the anthropological study even in the absence of complete
skeletons. For these reasons, in this presentation, the use of these methods
on different bones and their valid support in making possible the study of
the patients of the hospital will be illustrated, as well as and the limits and
assets in reconstructing the past.
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Alessandro Bausi (Universität Hamburg)
(S)proporzioni etiopiche: dalle biblioteche in un volume all’uomo
come “microcosmo”
alessandro.bausi@uni-hamburg.de
Among the possible declinations of the theme of (dis)proportions, the
Ethiopian-Eritrean manuscript and literary tradition (commonly referred
to simply as “Ethiopian”) offers interesting examples in the field of book
production. A characteristic phenomenon of this culture, although
certainly not exclusive to it, is the tendency to accumulate in complex
collections texts that are presumed to have been initially introduced and
transmitted as single texts: with a reformatting that reduces to a new
proportion forms and contents. Of this process there is recently emerged
evidence that allows us to grasp it as was only speculated before. The
phenomenology of the resulting manuscripts, now referred to by the
precise term “multiple-text manuscripts” (MTMs), to distinguish them
within “miscellaneous manuscripts” from composite manuscripts, also
presents extreme cases intentionally oriented towards “disproportionate
all-encompassingness” (one-volume libraries). Among these, at least one
case is known - doubly attested also in a late replica through which it is
better known - which was realized with a peculiar micrography. Just
touching on the cases of the reduction and selection of contents and forms
and the procedures of re-proportioning by referring (the challenge of
the Canons of Eusebius attested in Ethiopia by late antique manuscripts is
exemplary), an Ethiopian textual tradition finally proposes the rare and in
its minute details still obscure case of the proportion between nature and
man as “microcosm” (nǝʿusa ʿalam).
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Marco Pelucchi
Genere “minore”? Percezione antica dell’epigramma ellenistico e
assunti moderni
marco.pelucchi@unimi.it
Due to his brevity, the epigram has often been considered a “minor” genre.
Although not without exception, even the most recent literature implicitly
or explicitly reiterates this misconception. I intend to reconsider the
problem and defend the opposite view, namely that in the Hellenistic age
the epigram was never regarded as a marginal poetic form.
I will substantiate this idea by focusing on the following issues. First of all,
I will consider the social prestige bestowed on epigrammists, as well as the
existence of an early literary criticism dedicated to the genre; I will also try
to show that the poets who engaged with this form had a high opinion of
their epigrammatic work. Building upon this, I will interpret such
phenomenon as an expression of the new Hellenistic poetics, centred on
λεπτότης (“thinness” and “refinement”) and ὀλιγοστιχία (“brevity”). Along
these standards, literary stature becomes inversely proportional to the
extension of the compositions. Therefore, I will argue that in the context of
Hellenistic poetics it would have been unlikely to perceive the epigram as
a secondary genre. On the contrary, it embodied the new artistic sensibility
in an exemplary way.
Lastly, I will try to establish an explanatory link between the still
widespread tendency to interpret the epigram in a deflationary way and the
reception of the genre in Latin literature.
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Francesco Maria Ferrara
Esempi di pratiche editoriali tra gli Excerpta Constantiniana e Suda
francesco.ferrara@unimi.it
The Codex Peirescianus (Turonensis, 980) belongs to the historical
collection of the Excerpta Constantiniana (EC) drafted in Constantinople
under Emperor Constantine VII’s reign and features EV, the Excerpta de
Virtutibus et Vitiis (Περὶ ἀρετῆς καὶ κακίας). Although the composition of
EC has raised a significant interest among scholars in recent years, not so
many studies have achieved a satisfactory explanation for the procedures
which led to a decomposition of entire historical works into small,
separated, pieces of texts. Through the anlysis of some case-studies from
EV, this paper aims therefore at investigating the main composition
mechanisms carried out by the scribes, in order to give a better insight into
practices of which only few traces have survived. Under the strong belief
that different sizes of the excerpts correspond to different goals, I will try
to answer the questions: to which purposes did the scribes cut the
fragments in a way that could fill their needs? And: is still there a strong
correlation between the “original” historical work and the excerpta, or are
they rather a completely different product that demands other study
methods? In this sense, a decisive contribution is given by Suida Lexicon:
resorting to a thorough research into EC for the constitution of the entries,
the scribes borrowed and altered quotations bringing about a further
adaptation of the text. This new guise of the text will allow us to establish
a three-level comparison between several passages, with the implication
that not only did the excerptors modify them according to their needs, but
they also made a wise selection of what to omit, editing what is essentially
a new work.
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Ugo Mondini
La grandiosa ira di Achille in miniatura. Tensioni tra grande e piccolo
nella Μικρομεγάλη Ἰλιάς di Giovanni Tzetze
ugo.mondini@unimi.it
The Μικρομεγάλη Ἰλιάς is most probably the first work that John Tzetzes
(1110-1180 ca.) composed in his early twenties. It consists of a hexametric
poem and several authorial scholia. The text displays the entire Trojan saga,
from the conception of Paris to the fall of Troy. This paper analyses the
section in which Tzetzes deals with the wrath of Achilles. By composing his
poem, Tzetzes’ major concern was its general coherence. He selected only
few events from the Iliad while anything that may seem superfluous to the
economy of the Μικρομεγάλη Ἰλιάς is conveyed through specific scholia.
Thus, these pieces of information are actually given but they do not spoil
the consistency of the narration. The events that are reported within the
verses are aptly arranged through a rigid consequentiality and digressions
are always related to a specific context. Furthermore, Tzetzes exploits the
deeds of certain heroes (e.g. those of Sarpedon, Patroclus, Hector, and
Achilles) and their original chronology during the war as pillars of the
narrative structure of this section. The living vastness of Homeric epics is
reproduced into a rather short Byzantine poem written à la Homère. In fact,
the coexistence of a general συντομία and unexpected brief exceptions to
the rigid structural rule is the fil rouge of the Μικρομεγάλη Ἰλιάς. Through
an accurate imitation of Homer, Tzetzes outdoes all the other Homeric
poets and succeeds in reporting the whole Trojan saga in the narrow space
of a single book. Within this expansion in a miniature, the section about
the wrath of Achilles, the main topic of the original Iliad, turns out to be a
mise en abîme of the entire composition.
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Gino Ruozzi (Università di Bologna)
Proporzioni e/o sproporzioni? Questioni di intensità
gino.ruozzi@unibo.it
What is a good proportion for a short story? for a novel? for an aphorism?
for an epigram? What is a standard, well-proportioned model? and
irregular? Short or long? or medium? How many words for an aphorism?
Bufalino said eight. Nietzsche, the king of aphorists, even used one hundred
words for an aphorism (and sometimes more). These are some matters and
questions we will talk about with many examples and aphorists’ sayings.
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Maddalena La Rosa
Dall’universo alla formica: prospettive leopardiane
maddalena.larosa@unimi.it
This paper aims to discuss a selection of examples related to the “big-small”
antithesis within Giacomo Leopardi’s thought and work. In the early 1820s,
Leopardi makes a number of remarks concerning the symbolic reduction
of the world as a consequence of scientific progress: geographic discoveries,
he says, lead to the dissolution of the «errori» (lit. “mistakes”), the popular
faiths and superstitions about the unknown, resulting in a perceived
reduction of the world’s size (the same «errori» and ancient beliefs that
Leopardi proposed to reconsider in an earlier essay, Saggio sopra gli errori
popolari degli antichi - a true repertoire of poetic suggestions and images
for the subsequent activity of the poet himself). In the poem Ad Angelo Mai
and in some passages of his Zibaldone, Leopardi repeatedly illustrates the
dichotomy between nature and reason in terms of difference in quantity.
Here, his “historical pessimism” manifests itself into the paradox emerging
from the opposition between the infinite vastness of child illusions on the
one hand, and the limits deriving from the adult awareness on the other.
In the Operette morali (especially the astronomical ones) a reverse
perspective is used as a knowledge instrument and a rhetorical tool in
criticizing the notion of anthropocentrism; later, along with the increase of
his rationalism and scepticism, Leopardi identifies as polemical targets
both the small «borgo selvaggio» (the “harsh village” where he was born
and raised) and the big city, different sources of the same frustration. In
parallel to the Paralipomeni’s satirical allegory and its miniaturistic
representation of human vices, in his last lyrical works Leopardi describes
the smallness of the human being in front of nature, to the point of
empathizing with an ant (in the poem La ginestra).
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Alessandra Farina
“Creste rocciose, passi e piccoli ghiacciai”, “paesetti” o opere
“immense”: scarti dimensionali nel Vero Silvestri
alessandra.farina@unimi.it
In 1957 Soldati published the short novel Il vero Silvestri in which the usual
moral mystery is based upon the search for the real identity of a friend who
has now disappeared. There are minimal clues, half completed phrases,
allusions supporting the investigative track, in fact a dialectical
confrontation between the two characters, who have two antithetical views
of the “little” Gustavo. The remodulation into a single image is made
difficult by different axes of values, orientations and diverse measures,
whilst the attempt of adjustment does nothing but produce sophisticated
and deceptive variations, semantic gradations.
In a work with a predominantly theatrical layout, in which the dialogue is
the supporting element, the choice will focus on the space which, against
expectations, is not an inert scenic backdrop (a wing). Analyzing the
descriptive sequences, in incipit, seems useful to show how the
interpretative elements of the work are present within the spatial
framework.
In keeping with the theme of the conference, this paper would like to
consider a passage as a sample of the paradigm of Soldati's space treatment.
The small glaciers and the little villages give rise to a reflection that extends
to the maximum scale, involving nature and man, history and progress,
rationality and chance.
The landscape manages to be both concrete and abstract: whilst showing
exact definitions (toponyms) and place references, it lends itself to
perspective alterations, so the modification of distances and dimensions
takes on a symbolic value. The excursion into the spaces of Soldati allows
the movement between opposite polarities, reconciled in a wise balance; so
it occurs not only between concrete and abstract, but also between true and
false, internal and external.
In terms of structure, this landscape can explain some other inserts, module
variations or allegorical scenes.
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Massimiliano Cappello
Le tracce e i frammenti del saggista. Su Giovanni Giudici
massimiliano.cappello@unimi.it
Alongside his poetic activity, Giovanni Giudici (1924-2011) dedicated a
consistent part of his production to essay writing and literary criticism.
Whilst often considered a mere interpretative tool for his verses, this latter
textual corpus shows nevertheless some autonomous features, which help
understanding the reasons behind different formal choices, as well as the
peculiarities of his engaged intellectual awareness - both as a reader and a
writer.
One of these is undoubtedly the practice of the fragment as a means to
identify and focus on ideas, concepts and major themes, which may turn
into verses as well as essay writing - sometimes even marking a double
effort in both directions.
Critics have shown how fragments which gravitate towards a specific theme
become verses or key concepts in his major poems: an analogy with the
form of the essay is therefore crucial in order to deepen the analysis of his
production. Focusing on the relations between the fragmentary entries on
Giudici's agendas and the final form of his essays, my intervention aims at
showing how themes, sentences, quotations and keywords are more likely
to trigger essay writing rather than poetry and what happens when the two
converge.
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SESSION

FOUR

Rachel Wells (Independent Art Historian)
The Scale at which Loss is Visible: Life-size Hauntings in
Contemporary Art
rachel.h.wells1@gmail.com
An exploration of scale has become a conspicuous element of the art of the
last three decades. Whilst size is an inescapable aspect of any work of art,
during this period many artists have made a deliberate address of a
proportionate exaggeration of scale through enlargement, miniaturisation
and the life-size. Such artwork has used scale to various effect, presenting
issues relating to power and control, expressing a psychological or
emotional state, communicating humour, and examining a relationship
between physical and critical distance. Notably, this artwork exploring
scale has been created within a period of accelerated global capitalism and
the legacies of postmodern theory. Within such a context, this trend of
scale in contemporary art can be interpreted as presenting a faith in the
relationship between measurement and meaning at a time in which many
writers have suggested that both have disappeared. This paper will consider
work made in the last twelve years by Forensic Architecture, Michael
Rakowitz and James Bridle which uses life-size scale. It will be argued that
their use of 1:1 scale is central to their shared desire to make loss visible.
This paper will argue that in a period marked by financial and ecological
crises, war and enforced mass migration, the rise of populism and
nationalism and an unprecedented prevalence of social media and online
news, these artists and groups’ use of the life-size reveals a determination
to resist the disappearance that currently threatens some individuals,
cultures and histories.
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Giovanni Colzani
Un Epitrapezio per Alessandro? Osservazioni sul “piccolo-grande”
Ercole della Cassetta Farnese di Capodimonte
giovanni.colzani@unimi.it
Recently restored and exhibited at the Gallerie d’Italia in Milan, the Farnese
Casket is considered one of the most significant works of Italian Sixteenth
century decorative arts. Commissioned by Cardinal Alessandro Farnese,
sophisticated collector and patron of the arts, this object combines an
extraordinary quality of materials and manufacture with a complicated
iconographic program. This paper focuses in particular on the Hercules
statuette on the lid of the Casket: the hero is depicted pensive, sitting on a
rock while resting after his labors. The figure’s scale and position are
indicative for its centrality and importance for the entire program; its
design, probably by Guglielmo della Porta, seems to have been inspired by
both visual and textual ancient models. Following an intuition of C.
Riebsell, I will explore the possibility that this statuette hides an allusion to
the s.c. Hercules Epitrapezios, a miniature statuette created by Lysippus as
a table ornament for Alexander the Great. Three compositions by the Latin
poets Statius and Martial praise this precious statuette, emphasizing the
artist’s virtuosity and the irony of the huge god depicted in small scale:
«small in appearance and mighty in impression», as Statius states [parvus
videri, sentitique ingens - Stat. Silv 4.6]. Just like Lysippo’s Epitrapezios, the
statuette on the Casket’s lid is rendered in small scale, but its artistry and
gravitas make it “colossal”. This reference to the ancient model not only
implies an allusion to the Casket’s patron, Alessandro (and therefore a sort
of paragone between ancient and modern artist): playing with ambiguities
of scale and perception, both poet and sculptor outline a way of intending
the artistic value deeply rooted in the stylistic distinction between grandscale artistry and attention to minute details, of which the Farnese Casket
itself can be considered a sort of manifesto.
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Irene Sozzi
«Quello smisurato spiritual gigante»: il “San Carlone” di Arona e
l’aspetto quantitativo nel culto di San Carlo Borromeo
irene.sozzi@unimi.it
Soon after the canonization of the Archbishop of Milan Carlo Borromeo
(1564-1584), his cousin and successor Federico and the oblate Marco
Aurelio Grattarola started the construction of a Sacred Mount dedicated to
the new saint of the Counter-Reformation. The first stone was laid on the
13th of July 1614 in the place chosen for this ambitious project: the hill
behind Arona, the saint’s birthplace on the Lake Maggiore.
The complex was intended to include a path of fifteen chapels with
episodes from the life of San Carlo which, revolving around an enormous
portrait-sculpture of the Saint Archbishop, would led to the sanctuary
located on the top of the mountain. The construction lasted for more than
a century facing ups and downs but was never finished. Only three chapels,
the church and the colossal statue remain of the original plan: this last
became the cornerstone of the whole place. More than twenty meters high
and built with copper shields applied on an internal structure of stone and
iron, it was inaugurated only in 1698 and today is still affectionately known
as “San Carlone”.
This paper aims to retrace the events of the project and construction of the
extraordinary portrait, «the most magnificent thing that has ever been
done after the Romans» (letter from the artist Cerano to Federico
Borromeo), in a close confrontation with numerous literary sources of the
time, in order to investigate how the theme of the colossal seems to be part
of a programmatic construction of the cult of San Carlo Borromeo in the
early decades of the Seventeenth century, between references to Classical
Antiquity - the Colossus of Rhodes above all - and the forms of devotion
typical of the Counter-Reformation.
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Marco Cavenago
Capolavori in miniatura fra età napoleonica e Restaurazione: alcuni
esempi milanesi
marco.cavenago@unimi.it
Starting from the assumption that «never with so much obsession, as in the
years of the Restoration, have been reproduced, in all possible media, the
masterpieces of the past or those of contemporary artists, nourishing an
infinite trust in the possibilities of recreating the appropriate equivalents
of the originals and to follow, with ever greater decision and encouraging
results, the marvelous paths of disclosure» (F. Mazzocca, 2004), the paper
aims to offer an overview of three almost contemporary case studies. Seat
of the events examined is the city of Milan, which became the “capital of
the arts” in the Napoleonic era, a role that the city continued to play even
when the Austrian domination returned.
Between 1803 and 1804 the Roman mosaicist Giacomo Raffaelli created, on
commission of the Vice-president of the Italian Republic Francesco Melzi
d'Eril, a grandiose centerpiece for the National palace (today Reale), official
seat of the Government. The work, a spectacular composition of marble,
hard stones, bronzes, enamels and alabaster, 12 meters long, presents
templar architecture, columns, obelisks, statues and ornamentations that
combine the classical repertoire with the Egyptian taste and is inspired by
the structure of the Roman circus. Between 1810 and 1823 Giovanni Battista
Sommariva, a rampant Francophile politician, commissioned a high
number of enamel painted miniatures on copper to some specialized
artists, reproducing timeless masterpieces and works from his rich
collection, scattered between Milan, Paris and Como Lake. In 1830 the
Pinacoteca Ambrosiana received the donation of Giovanni Eduardo De
Pecis, which made it possible to set up a «Cabinet of gilded bronzes»
composed of bronze reproductions – in reduced size – of some Roman
obelisks, of the Traiana and Antonina columns, or of famous works by
Guido Reni, Andrea Appiani and Antonio Canova.
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Marco Emilio Erba
Echi d’antico nella Bergamo ottocentesca: su due pezzi della
collezione di Palazzo Moroni
marco.erba@unimi.it
Built at the beginning of the 17th century in the higher part of Bergamo,
Palazzo Moroni shelters a significant collection of artworks, which
preciously proves the family eclectic tastes and is nowadays open to
visitors.
This essay analyses two generally little well-known pieces - since excluded
from the usual guided tours - that probably date back to the first quarter of
the 15th century. The first artwork is a marble sculpture set in the
administration offices and it recalls “the cherubs saleswoman” genre, which
is famous thanks to a small fresco found in Stabia’s Villa Arianna and also
had great fortune starting from the 19th century; the second one is an
elegantly crafted brass tiny box that portrays a few monuments’ landscapes,
from Rome in particular and Lazio in general, through five refined
micromosaic medallions.
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